ONLINE SYMPOSIUM

Saturday, 12 and Sunday, 13 June 17:00-19:30 BST

Saturday, 12 June 2021, 17:00-19:30 BST
17:00-17:15

Marks, Monographs and Mediators: The Long Nineteenth Century
Dr Caroline McCaffrey-Howarth, Visiting Research Fellow, History of Art and Museum Studies,
University of Leeds and Curator, 17th and 18th Century Ceramics and Glass, V&A Museum

17:20-17:50

The Importance of Porcelain in the Business of a Parisian Curiosity Dealer: the Beurdeley
Dynasty, a Case Study
Dr Camille Mestdagh, Associate Researcher (LARHRA)
Break

17:55-18:25

Mr. Morgan’s London House
Linda H. Roth, Director of Special Projects/Curatorial and Charles C. and Eleanor Lamont
Cunningham Curator of European Decorative Arts, Wadsworth Atheneum Museum of Art,
Hartford, Connecticut

18:30-19:00

‘Sheer Cleverness and Courage’: Edgar Gorer (1872-1915) and the Rise of the Specialist
Dealer in Chinese Art
Professor Nick Pearce, Richmond Chair of Fine Art, School of Culture & Creative Arts,
University of Glasgow

19:00-19:30

Panel discussion and Q & A
Sunday, 13 June 2021, 17:00-19:30 BST

17:00-17:15

The Twentieth Century: Legacy and Change
Dr Diana Davis, Independent researcher

17:20-17:50

Marjorie Merriweather Post and the Role and Influence of French & Company
Dr Rebecca Tilles, Associate Curator of 18th-century French & Western European Fine and
Decorative Arts, Hillwood Estate, Museum and Gardens
Break

17:55-18:25

The Antique Porcelain Company – Porcelain Dealing in the Post-war Period
John Whitehead, FSA, Antique dealer and author

18:30-19:00

Robert Williams of Winifred Williams Antiques
Errol Manners, FSA, Antique dealer and author

19:00-19:30

Panel discussion and Q & A

This is a free event but registration in advance is required.
Zoom link for both days: https://us02web.zoom.us/webinar/register/WN_TV0dg52kTQmn5OypgnEVTA
Please note that the programme is subject to change. If you have any comments or questions, please
contact FPSenquiries@gmail.com

ABSTRACTS AND SPEAKER BIOGRAPHIES
Marks, Monographs and Mediators: The Long Nineteenth Century
This talk traces the role of the 'chinaman' or antique and curiosity dealers
as they gradually transformed throughout the long nineteenth century. The
chaotic treasure-trove of the so-called 'old curiosity shop' filtered into
literary works by Dickens and Balzac, but the dealer’s shop also offered a
space where dealers could exercise their connoisseurship and collectors
could learn and handle objects. By the 1850s dealers were also active
participants in museums and loan exhibitions. William Chaffers, who
published Marks and Monograms on Pottery and Porcelain in 1863, one of
the first scholarly reference texts in English on antique ceramics, also wrote
the introduction to the 'Sèvres Porcelain' section in the catalogue for the
1862 Special Loan Exhibition held at the South Kensington Museum. Yet,
interestingly dealers were not allowed to become members of the Fine Arts or Collector's Club and were often quick
to identify themselves as collectors or scholars rather than members of the mercantile trade.
Image: Old Curiosity Shop, c. 1920–40, A.032.12 © Charles Dickens Museum.

Dr Caroline McCaffrey-Howarth is an art historian who specialises in European decorative arts,
material culture and the histories of collecting. She was recently appointed as the new Curator
of 17th and 18th Century Ceramics and Glass at the V&A Museum, London. Since September
2018, Caroline has worked as a Lecturer on the History of Design Masters with the V&A and the
Royal College of Art, where she continues to teach and supervise postgraduate
students. Caroline gained her PhD at the University of Leeds in 2019, where she is now also a
Visiting Research Fellow in the School of Fine Art, History of Art and Cultural Studies.

The Importance of Porcelain in the Business of a Parisian Curiosity Dealer: the Beurdeley Dynasty, a Case
Study
The Beurdeley dynasty was established in Paris from 1818 until 1895. They
were active in the trade of ‘curiosities’ (as antiques were then described) but
they also founded a workshop for the manufacture of furniture and gilt
bronzes. Their clients included Napoleon III, the duc d’Aumale, Richard
Wallace and many members of the Rothschild family. Focusing on this Parisian
business the talk will investigate the evolution of trends in the commerce of
porcelain across the second half of the nineteenth century. The analysis of
their stock, inventoried at different times between the 1860s and the 1890s,
together with their activity at auction, confirm the enduring importance of
Sèvres along with the increasing trade in Oriental porcelain. Questions about
market values and trade practices will be addressed, including the customization of porcelain objects when mounted
in gilt bronze under the supervision of the dealer. This case study will also show interconnections in the trade,
reflecting the development of an international network.
Image: Two gilt bronze-mounted porcelain bottle-coolers and a gilt bronze-mounted vase, photograph c. 1890 from the Beurdeleys’
photographic archives. Musée des Arts décoratifs, Paris.

Dr Camille Mestdagh’s research revolves around the correlations between the establishment
and growth of the Parisian market for antiques, the development of revival furniture and of
collections of decorative arts in museums across the nineteenth century. She has published her
MA as a book, L’ameublement d’art français (1850-1900), and is currently working on the
publication of her PhD: ’The Beurdeley dynasty, from boutique to workshop. A history of trade
in curiosities and furniture making in 19thcentury Paris’ (2019). She worked in the UK for a
London auction house and for the National Trust Collections department, before returning to
Paris as a researcher and independent lecturer in decorative arts and art market history.

ABSTRACTS AND SPEAKER BIOGRAPHIES
Mr Morgan’s London House
‘…we went all through Mr. Pierpont Morgan’s house in Princes
Gate the other day, and, O, how full up of wonderful things, really
I suppose the greatest collections of today…’ So wrote American
diplomat Larz Anderson in 1906, in a rare account by one of the
many visitors to Morgan’s house at Princes Gate, London. This
paper will present a walkthrough of the house and collections,
based on inventories from 1912 and 1913, historical photographs
and floorplans, dealer invoices, rare verbal accounts, and
surviving works of art. It will also explore the evolution of the
house and the collections displayed there, asking how the rooms
may have changed from 1890, when Morgan inherited the house
from his father, until his death in 1913, as he combined the
property with the house next door and significantly increased his collections.
Image: Claire de Chavagnac, J. Pierpont Morgan’s ‘Louis XVI‘ drawing room at 13 Princes Gate, London, 1906, watercolour, courtesy of Yveline
de Chavagnac.

Linda Horvitz Roth joined the Wadsworth Atheneum in 1980. Since then she has organized
several exhibitions, including J. Pierpont Morgan, Collector: European Decorative Arts from the
Wadsworth Atheneum (1987); and Morgan: Mind of the Collector (2017). In 2000 she published
French Eighteenth-Century Porcelain at the Wadsworth Atheneum: the J. Pierpont Morgan
Collection, and is also the author of several articles on eighteenth- and nineteenth-century
French porcelain. Roth holds a B.A. in Art History from Bowdoin College, Brunswick, Maine, and
an M.A. in Art History from the University of North Carolina, Chapel Hill.

‘Sheer Cleverness and Courage’: Edgar Gorer (1872-1915) and the Rise of the Specialist Dealer in Chinese Art
Edgar Gorer (1872–1915) was one of only a handful of dealers who were beginning to
emerge as specialists at the turn of the twentieth century and was pivotal in a number
of ways in reshaping the market for East Asian, but particularly Chinese, ceramics and
other works of art between about 1900 and the beginning of World War One. His
dramatic death on the Lusitania in 1915 ended what was both a colourful and ambitious
career which saw him position himself in direct competition with the Duveens,
particularly in North America. But Gorer championed innovation in marketing his stock
and in offering a ‘complete service’ to his clients. This lecture will explore his career and
reflect on the significant change in the market for Chinese art following Gorer’s death.
Image: A pair of gourd-shaped vases decorated in underglaze cobalt blue, Kangxi period (1662–1722).
Gorer Catalogue of the George R. Davies Collection.

Nick Pearce holds the Richmond Chair of Fine Art at the University of Glasgow, where he
specializes in the arts of China. His career has spanned museums and universities having held
positions at the V&A Museum, The Burrell Collection and Durham and Edinburgh universities.
He is currently a Smithsonian Institution Research Associate. His research interests include
photography in late-nineteenth century China and the history of collecting Chinese art,
including provenance research. Recent publications include: (with Jason Steuber), Original
Intentions: Essays on Production, Reproduction and Interpretation in the Arts of China (2012),
‘From relic to relic: A brief history of the skull of Confucius’, Journal of the History of Collections
26:2 (2014), ‘From the Summer Palace 1860: Provenance and Politics’, in L. Tythacott (ed.),
Collecting and Displaying China's “Summer Palace” in the West (2018) and Collecting and
Provenance: A Multidisciplinary Approach, with Jane Milosch (2019).

ABSTRACTS AND SPEAKER BIOGRAPHIES
The Twentieth Century: Legacy and Change
In his memoir, Merchants of Art, Germain Seligman noted that after the 1929 Wall
Street Crash, ‘the coveted Sèvres porcelains, and the fine furniture, went begging in
dealers’ storerooms’. Despite the Depression and two world wars, the market for fine
antique ceramics endured, stimulated partly by the sale of town and country house
collections in Britain from the 1920s. Museum collections, the growing American
market, collectors’ clubs, exhibitions, and scholarship on the decorative arts all had
their roots in the nineteenth century. What changed was taste and with it, the interior,
the fashion for certain porcelains and prices fluctuating in step. Manipulating the
whole, knowledgeable but not always trusted, was the dealer, as intriguing and
resourceful in the twentieth century as in the nineteenth.
Image: Duveen on Fifth Avenue, Advertisement in the Burlington Magazine, March 1947.

Dr Diana Davis specializes in the interface between collectors, dealers, and the art market in
the nineteenth century. Her book, The Tastemakers: British Dealers and the Anglo-Gallic
Interior, 1785-1865 was published by the Getty Research Institute in 2020. She has lectured for
the National Trust, Christie’s Education, GRHAM, the Wallace Collection, the FPS, the Furniture
History Society, the ICAA, TIAMSA, at Masterpiece and on the Jewish country house. She is on
the council of the French Porcelain Society and co-edits their journal. Her current research
focuses on British dealers from the 1870s until 1930, the ‘modern antiquaire’.

Marjorie Merriweather Post and the Role and Influence of French & Company
Marjorie Merriweather Post (1887-1973) was one of the most influential
female collectors, philanthropists, and businesswomen of the twentieth
century. She designed and decorated a multitude of impressive residences,
notably a sprawling 54-room triplex apartment on Fifth Avenue in Manhattan
(1925), Mar-A-Lago, Palm Beach (1927), and Hillwood, Washington, DC
(1955). For many of these residences, Post relied heavily on the New York
dealers, French & Company (founded 1907), who also served as agents and
decorators to some of the leading collectors of the day. Her relationship with
co-founders Milton and Mitchell Samuels began in the late 1920s and
continued until the late 1960s, during which time Post acquired, renovated,
and furnished Hillwood estate with the intention of bequeathing the house
and collection to the public following her death. This paper will focus on Marjorie Post’s longstanding relationship
with the notable dealers and the Vincennes and Sèvres porcelain she acquired from them during this period that
remain in the collection today, as well as highlight future ceramic projects and acquisitions.
Image: Covered tureen and platter (pot à oille), France (Vincennes), c. 1754, Vincennes Porcelain Manufactory, soft-paste porcelain. Bequest of
Marjorie Merriweather Post, 1973 (24.1.1.1-3)

Rebecca Tilles is Associate Curator of 18th century French & Western European Fine &
Decorative Arts at Hillwood Estate, Museum & Gardens in Washington, DC. Rebecca recently
completed her PhD from the University of Sussex (2019) with a dissertation on ‘George and
Florence Blumenthal: A Collecting Partnership in the Gilded Age, 1858-1941’. She is currently
organising exhibitions on outdoor garden sculpture by Kristine Mays; the evolution of porcelain
in Western Europe; and on Marjorie Merriweather Post and the Diplomacy of Philanthropy.

ABSTRACTS AND SPEAKER BIOGRAPHIES

The Antique Porcelain Company – Porcelain Dealing in the Post-war Period
Founded in 1946 in New Bond Street by Hanns Weinberg, a German Jewish refugee,
the Antique Porcelain Company quickly amassed a considerable stock of eighteenthcentury European porcelain, as can be seen from the two catalogues produced in the
early 1950s. Mr. Weinberg acted as the conduit for the sale of porcelain heirlooms
from British aristocratic families to American millionaires and he soon opened a
branch in New York to be nearer his clients. Hanns Weinberg died in 1976 and the
Bond Street shop remained open for another ten years.
Image: Advertisement of The Antique Company of New York, Inc., Apollo, February 1965.

John Whitehead is a dealer, writer and lecturer specialising in French eighteenth-century
interior decoration and works of art, with an emphasis on Sèvres porcelain. John has authored
three books: The French Interior in the Eighteenth Century (1992), Louis XV Sèvres and Louis XVI
Sèvres (2011), as well as articles for specialist periodicals on various aspects of French
eighteenth-century art, including Sèvres porcelain, the marchands-merciers of eighteenthcentury Paris, the use of Japanese lacquer in French furniture and decorative arts, the lacquer
collections of William Beckford and the decoration, furnishing and use of rooms at this period.

Robert Williams of Winifred Williams Antiques
Robert ‘Bob’ Williams (1923–2014) became the dominant force in the London
porcelain trade from the mid-1970s to the 1990s. Starting as a provincial dealer in
Eastbourne, he became a trusted confidant of many of the leading scholars and
curators of the day, inspiring a generation of collectors with his passion and forceful
opinions on early European porcelain. His collaboration with George and Helen
Gardiner was instrumental in the formation of the collections of Gardiner Museum
of Ceramic Art in Toronto.
Image: A Meissen figure of St Anthony of Padua, 30 cm high, probably modelled by Johann Gottlieb
Kirchner, 1732–3. This was the last piece that Bob Williams sold to the Gardiner Museum in April 2008
with the help of a gift from Helen Gardiner.

Errol Manners is a dealer in antique ceramics based in London and a Fellow of the Society of
Antiquaries. He was chairman of the French Porcelain Society from 2007 to 2015. He has served
as chairman of the Ceramics Vetting Committee at Tefaf Maastricht and Masterpiece London
and at numerous other fairs. He is Programme Adviser on the Conservation of Ceramics course
of the Edward James Foundation at West Dean College and a committee member of the British
Antique Dealers Association Cultural and Educational Trust.

This programme made possible with the generous support of Richard Baron Cohen.

